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Before You Begin

1. Review the Indiana Masterpiece guidelines and expectations to ensure eligibility for this
program. This program requires a Notice of Intent to Apply - for more information, consult the
program guidelines.

2. Save often when working on your online application, especially when completing lengthy
narrative areas, or before walking away from your computer, logging out of the system, or
moving to a new page. Once you have saved your data, you can log back into the system to
continue at any time.

3. All communication through the IAC's Online Grant System is sent to the email address you
provided in your account's profile.  You are required to keep this information up-to-date.  It can
be changed by selecting the "Edit Profile" button on the left navigation. You will receive a
notification email when you start the application and when you submit it. If you do not receive
these emails, please contact your regional partner immediately.  Inaccurate information will
jeopardize your application eligibility.

4.  Narrative questions within the application have limitations on character count. Exceeding
this limit will result in the cut-off of text. Applicants should also note that copying and pasting
text from other software programs can cause issues with character count and typos. If you do
copy and paste, make sure you proof your content for errors. Possible options for copy and
paste might be to use Clear Formatting in Microsoft Word or copy and paste from text that has
been entered in Notepad. The IAC also recommends that each applicant review the PDF of the
application before submitting the application since panelists view the application in this
format.

5. The IAC recommends starting and submitting your application prior to the deadline date as
it cannot be extended for computer problems, personal issues, etc.

6. If you have questions regarding any areas of the content within the application, please
contact Paige Sharp at psharp@iac.in.gov or 317-232-1279 . Any technical issues with the
online system should also be directed to the IAC Grants Manager, Adrian Starnes, at
astarnes@iac.in.gov or 317-232-1278.

7.  Be sure your Profile Information is accurate and up to date.  Inaccurate information will
jeopardize your application eligibility.  You are responsible for keeping your information
current and accurate during the grant period.
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Applicant Information
You must save your work on every page.  Use the "Save Work" button at the bottom of each page.  

1. Applicant Organization Legal Name:
BIG CAR MEDIA INC.

2. If applicable, provide the Partnering Organization(s) information (include: organization
name and address; primary contact name, phone, and email address):
(See "help" for additional information.  )

3. Fiscal Year End Date:
12/13/2015

4. Applicant CEO/Executive Director Name:
Jim Walker

5. Applicant CEO/Executive Director Email Address:
jim@bigcar.org

6. Has the Applicant Organization been awarded an IAC FY16 Arts Project Support grant?
No
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Project Overview
You must save your work on every page.  Use the "Save Work" button at the bottom of each page.  

1. Written in third person, summarize your proposed project and how the grant funds will be
used:
(2-3 sentences)
Mari Evans is a 96-year-old poet, educator, editor, and pioneer in the Black Arts movement of the
1960s-80s. She has lived in Indianapolis since 1947, and helped shape women's history, politics, and
art of the 20th century. To commemorate her legacy while she is still living, Big Car Collaborative will
1) create a public mural; 2) reintroduce Evans' books into IPS schools; 3) create and host an art
exhibition of her work to raise awareness of her lifetime of courageous artistic expression.

2. Provide your organization's mission statement and brief organizational history:
The Big Car mission: "We bring art to people and people to art, sparking creativity in lives to
transform communities." We are a 501c3 nonprofit organization and collective of artists - formed in
2004 - that focuses on placemaking and social practice art.

As an adaptive and flexible cultural organization, Big Car draws together people of all backgrounds to
promote and perpetuate creativity, invigorate public places, and support better neighborhoods. Big
Car is a creative community builder working to boost livability from an engagement-based arts
perspective.

Big Car began in 2004 as an artist collective and gallery in the Fountain Square neighborhood. After
producing both gallery shows and street-based art events in the neighborhood, we saw and felt the
value of making art more visible and accessible, and how art activity can transform a neighborhood at
the street level.

Big Car's organizational growth has been explosive. In 2007, we received our first grant of $60,000. In
2015, our annual budget is more than $1 million. We are artists, the public work of Big Car is our art
medium, and the people of Indianapolis are our collaborators. Our current work includes:

1. Cultural programming and collaborative social practice projects led by our artist collective.

2. Citywide and regional placemaking work, often tactical urbanist in nature, in which we support
community quality-of-life efforts when invited - using the Garfield Park area as our home base/
workshop.

3. Design for Good, a social enterprise that offers design services, event planning, and placemaking
support on a fee-for-service basis to mission-fit partners. In the past 5 years, Big Car has produced
17 murals.

Our goal is to use art and design to raise the quality of life.

3. Grant Request Amount:
(This figure should match the IN Masterpiece grant income figure in the budget income section. )
$20,000

4. Upload: financial statement of most recently completed fiscal year.

Big Car FY14 Financial Statement.xlsx

5. Choose the one item that best describes the discipline of the funded activities:
14 Multidisciplinary
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6. Which best describes the activities of your project?
06 Exhibition: Include visual, film, and video, and exhibition development

7. Project Start Date:
(Format: 0/00/00 )
1/01/16

8. Project End Date:
(Format: 0/00/00 )
10/1/16

9. Organization's home county (i.e. Marion):
Marion

10. List, in alphabetical order, the Indiana counties where your Indiana Masterpiece public arts
programs and/or activities are projected to occur:
Marion
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Narrative
INSTRUCTIONS:  Consult the evaluation criteria for this program (included in the guidelines) to
formulate your responses.

If you have yet to select your Indiana Masterpiece artwork, artist, or artists, provide information about
how the art/artist(s) will be selected and resources to provide panelists with comparable work.

*Underserved: People lacking access to arts programs, services, or resources due to isolated
geographic location, low income, age, race/ethnicity, cultural differences, disability or other
circumstances.

You must save your work on every page.  Use the "Save Work" button at the bottom of each page.

1.  Describe your Indiana Masterpiece project and activities.

Include the following:

    a.  Information (including URLs/links to resources) about the selected Indiana Masterpiece
art/artist(s) to be showcased through this project

    b.  Selection process

    c.  Project educational value and educational activities

    d.  Goals
Mari Evans is a 96-year-old writer and educator who has called Indiana home since 1947. She stands
alongside Gwendolyn Brooks and Maya Angelou as a major figure in literature and culture, though is
unknown to many Hoosiers.

While male artists Kurt Vonnegut and Wes Montgomery are memorialized in public art pieces around
Indianapolis, Mari's legacy is not yet visible.

Born in 1919, in Toledo, Ohio, Mari Evans' mother passed away when Evans was ten.  Her father
immediately felt the need to encourage her in any way he could, cultivating her talent of writing that
would later serve as her main career focus.

After attending public schools in her hometown of Toledo, Ohio, Evans attended the University of
Toledo in the 1940s where she studied fashion design but left without a degree. Her interests shifted
to writing poetry and by 1969 she was a writer in residence at Indiana University-Purdue where she
taught courses in African American Literature.

An influential member of the 1960s Black Arts movement (which included Amiri Baraka, Gwendolyn
Brooks, Nikki Giovanni and Etheridge Knight), Mari published in 1969 her first work "Where Is All the
Music?," followed by her more famous "I Am a Black Woman" (1970).  During this time Evans also
worked as a producer, writer, and director of "The Black Experience" (1968-1973), a history
documentary which aired on prime time in Indianapolis.  She also worked in theatre, adapting the
musical "Eyes" (1979) from Zora Neale Hurston's novel "Their Eyes Were Watching God" as well as
writing a choreopoem, "River of My Song" and a one-woman theatre piece called "Boochie."

Her books for children include "Dear Corinne, Tell Somebody! Love, Annie: A Book about Secrets"
(1999), "Singing Black: Alternative Nursery Rhymes for Children" (1998, illustrated by Ramon Price),
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"Jim Flying High" (1979, illustrated by Ashley Bryan), "Rap Stories" (1974), and "J.D." (1973,
illustrated by Jerry Pinkney).

Evans also served as a consultant for the National Endowment for the Arts from 1969 to 1970. She
published two collections of her poetry, "Nightstar: 1973-1978" (1981) and "A Dark and Splendid
Mass" (1992). In 1984, she edited the first significant collection of black women's poetry, the ground-
breaking Black Women Writers. 1950-1980. A new book of poetry "Continuum" will be released in fall
2015.

Evans has taught at a number of other institutions including Cornell, Northwestern, Washington
University in St. Louis, Spelman College, the University of Miami at Coral Gables, and the State
University of New York at Albany.  But she is best known for her poetry and her work has appeared in
more than one hundred anthologies.  Most of that work focuses on the celebration of Africa and the
struggles of the Civil Rights Movement as well as other themes bringing to light the reality of the
African American experience.  These projects were largely influenced by close friend Langston
Hughes, who pushed Evans to write with confidence and to evolve into a well-respected figure in the
Black Arts Movement of the late 1960s and early 1970s.
  
The most important of her countless awards for writing came in 1981 when she received the National
Endowment for the Arts Creative Writing Award.

Evans' impact on Africa was reflected in 1997 when the Ugandan government issued a
commemorative postage stamp in her honor.  NUVO Newsweekly gave her a Cultural Vision Award in
2004 (David Hoppe wrote about her legacy: http://cva.nuvo.net/cva/lifetime-achievement-mari-
evans/).

An excerpt from Evans' work that resonates with is is this:
"Listening is a special art. It is a fine art developed by practice. One hears the unexpressed as clearly
as if it had been verbalized. One hears silence screaming in clarion tones. Ninety decibels. Hears
tears, unshed, falling. Hears hunger gnawing at the back of spines; hears aching feet pushed past
that one more step. Hears the repressed hurt of incest, hears the anguish of spousal abuse. Hears it
all. Clearly, listening is a fine art. It can translate an obscure text into reality that walks, weeps and
carries its own odor. Listening can decode a stranger's eye and hear autobiography. Listening can
watch a listless babe and understand the absence of future, the improbability, in fact, of possibility.
Listening, more often than not, is a crushing experience."  --from "How We Speak"

Big Car decided to do a project highlighting Mari Evans' work because we have noticed that few in the
Black community, or in our state at large, know about Evans and her unique voice. Her work paved
the way for other writers and artists of color. Her work presents and represents the diversity of our
state. And she is a powerful role model for young people. Her legacy needs to be rendered publicly in
Indianapolis, and Big Car has a great deal of experience producing public art.

We are excited to request funding from the Indiana Masterpiece program for a project with these six
components presenting the life and work of Mari Evans:

1) a mural
2) an exhibition
3) a video
4) T-shirt
5) educational outreach
6) poetry house

MURAL: Big Car staff member--curator Shauta Marsh--is working closely with Evans to develop the
mural. Ms. Evans has full creative control over the representation of her image. She selected artist
Michael Jordan (http://www.indianapolisrecorder.com/news/print_highlights/
article_30336164-1133 -11e1-9b32-001cc4c002e0.html) to render her portrait for the mural. We have
confirmed that the mural will be installed on The Davlan Building at 430 Massachusetts Ave., on the
northeast face of the building. Jordan will be paid to prepare Mari's portrait and install the mural with
support from the Big Car team.

 #160075 Page 7



Indiana Arts Commission - Indiana Masterpiece CY2016
Big Car
Application #160075
Primary Contact:
Phone:
Email:

Ms. Anne Laker
(317) 644-9250
anne@bigcar.org

Document Generated: Tuesday, September 1st 2015, 4:25 pm

EXHIBITION: Big Car plans an exhibition on the life and work of Mari Evans at our new facility in
Garfield Park from February 5 to April 23, 2016. The exhibition will include previously unpublished
photos of Mari by noted photographer Leroy Patton, and Derek Phemster, Evans' late son. Marsh is
scanning images and making copies of Evans' writings to be exhibited. Interactive poetry and
education installations will be included.

VIDEO: Big Car staff videographer Kurt Nettleton is working with Marsh to conduct interviews about
Evans' life to result in a 5-to-10 minute video. Due to Evans' advanced age, some interview work has
already begun.

T-SHIRT: As a fun way to educate everyone about Mari Evans, Big Car will design and produce an
original T-shirt featuring Evans' portrait and perhaps a quote from her writings.

EDUCATIONAL OUTREACH: Community artist LaShawnda Crowe Storm (http://www.
lashawndacrowestorm.com), Big Car's partner in this project, will work to place a collection of Evans'
books in at least public schools--schools #42 and #44--in a historical African American community on
the near northwest side of Indianapolis. School #44 is actually losing its library due to budget cuts, so
having books and lessons in the classroom is crucial. In the Flanner House/Mapleton-Fall Creek area
(which is economically depressed), the ratio of books to children is 1:300. This is a startling statistic.
Crowe Storm and Univ. of Indianapolis professor Kevin McKelvey will go to these two schools and
work with teachers to develop lesson plans based on Evans' books and writings, reaching at least
200 students.

POETRY HOUSE: Given the fully funded grant amount, Crowe Storm will also develop a Poetry
House in Evans' Indianapolis neighborhood, the Flanner House/Mapleton-Fall Creek area. Storm has
experience with Poetry Houses -- a process that includes receiving permission to paint the facade of
an abandoned home, and covering it with a poem by an artist who lives in that neighborhood. The
House acts as a piece of public art until it is refurbished or demolished.

Taken together, these six components will generate publicity about Mari's local and national legacy,
and new engagement with her body of work.

2. Provide a brief project timeline:
Fall 2015: Work with Evans to prepare mural and develop exhibition content

January 2016: Evans' books are placed into IPS schools

January 2016: Prepare exhibition

February 5 - April 23, 2016: Exhibition on view in gallery at Big Car's Tube
ArtSpace

April 2016: Mural implemented

May 2016: Poetry House completed

July 2016: Mari Evans' 97th birthday

3.  Provide names, qualifications, and roles of key project personnel:
Shauta Marsh, Big Car Curator: Marsh is a founding member of Big Car Collaborative and serves as
curator at Big Car's new Tube Factory art space. She previously worked four years as executive
director of the Indianapolis Museum of Contemporary Art. Prior to that, she served two years as
assistant director. At iMOCA, exhibits organized by Marsh attracted national attention to Indianapolis
via publications like Vanity Fair, Interview Magazine, and more. She began working as a curator in
2004 at Big Car Gallery.

LaShawnda Crowe Storm, community artist: Crowe Storm is a mixed media artist, activist, and
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community builder. Crowe Storm has worked with diverse communities to build collaborations,
empower community voice and to creative approaches to addressing difficult dialogues and
community organizing. She serves as the Community Builder and Organizer for the Northwest Area
Quality of Life Plan as the community engagement director for the Spirit & Place Festival. At the core
of Crowe Storm's creative practice is a desire to create community.

Anne Laker, Big Car Director of Cultural Programs: Laker has worked in the non-profit cultural field for
22 years producing community-based public programs.  She was a founding member and board
president of Big Car and now serves as program director, developing content and outreach for
projects such as TEDxIndianapolis and Spark Monument Circle.

Aryn Schounce, Big Car Director of Neighborhood Initiatives: Schounce graduated in May 2013 with a
Master of Public Affairs in nonprofit management and policy analysis from the IU School of Public and
Environmental Affairs. Schounce handles project management, program evaluation, fund
development, and community relations for neighborhoods in which Big Car operates.

An advisory board will be convened later this year:

Kevin McKelvey, University of Indianapolis, poet
Malina Simone Jeffers, Project 20/20 consultant
Eric Strickland, Executive Director, Riley Area Development Corporation
Marshawn Wooley, Director of Partner Relations, Visit Indy & Indianapolis Urban League
Ebony Chappel, reporter, Indianapolis Recorder
Michael Jordan, artist

4.  How will this project make a broad community impact?

Include the following:

    a.  Projected audience, including *underserved, that will be directly impacted through all
project activities (including educational activities)

    b.  Accessibility

    c.  Collaboration(s), if applicable, that will expand resources and impact
AUDIENCE:
Forty-one percent of Indianapolis' 930,000 residents are people of color, but few artists of color are
commemorated with public art in our state capital. With LaShawnda Crowe Storm's help, we will
reach several IPS schools where the student body is over 90% Black.

Providing access to contemporary role models like Evans is an important step in the development of
young people. There is a shortage of minorities pursuing liberal arts and arts degrees. In order for
arts organizations to have a diverse perspective and staff, we need to change this. When young
people discover artists who experience life and look like themselves, it generates confidence and
interest in expressing their perspective. We need more black, Latino, Native American men and
women in the arts.

For example, the ethnic breakdown of the student body of Herron School of Art (according to
petersons.com), is 2% Latino, 5% Black and 4% two or more races. Culture shapes the bias of the
world. This project will have a lasting and immeasurable positive impact on our state and city.

Anyone enjoying Massachusetts Avenue will have a chance to become aware of Mari Evans and her
life and work. Residents of the Flanner House/Mapleton-Fall Creek neighborhood, attendees to the
free exhibition at Big Car, and students who gain access to Evans' books are all part of the intended
audience.
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ACCESSIBILITY:
The site of the mural featuring Evans' portrait will be in a high traffic area area on Massachusetts
Avenue. The exhibition will be free at Big Car's new Tube space located in Garfield Park which is
easily accessible by bus and is handicapped accessible as well.

COLLABORATION:
Riley Area Development Corporation has pledged to secure the Davlan building on which the mural
will be painted. Kevin McKelvey, literature professor at the University of Indianapolis, has pledged
assistance in developing curriculum materials with LaShawnda Crowe Storm. The Indianapolis
Recorder has pledged publicity support. And the Indianapolis Urban League is interested as well. We
plan continue to adding partners on this project, which is a important method of marketing.

5.  What is your marketing plan to reach your projected audience?
NUVO, The Indianapolis Recorder, and Indy Star have all already committed to substantial coverage
of these events.

+ The mural will have a placard with information on Mari.
+ A professional video will be produced profiling her at this stage in her remarkable life -- this will be
distributed via Big Car's social media and online.
+ a postcard advertising the exhibition will be produced
+ a T-shirt for sale (and in some cases given away) will help spread the word

As noted above, partners will play a key role in telling the story of Mari Evans through these public art
elements.
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Project Impact Projections
All figures should be:
- for the proposed Indiana Masterpiece Project only
- within the Indiana Masterpiece grant period (January 1 - December 31, 2016)

ARTS EDUCATION: An arts activity may be primarily regarded as entertaining, but if it also informs/
increases the knowledge, understanding, or skills of participants/audience, it should be considered an
educational activity. This could include any age group.

Some examples: (You as an applicant need to decide whether or not the activity has educational
impact.)
• If you have a play that runs for 3 nights a week for 4 weeks, then it would be counted as 12
activities.
• A dance performance presented 3 different times would count as 3 activities.
• A music class that meets three times a week for ten weeks should be counted as 30 activities.

NOTE:
Arts education data is required by the State of Indiana. Total served (artists, adults, youth) data is
required by the National Endowment for the Arts (NEA). Grantees will be required to provide actual
figures in the final grant report.

You must save your work on every page.  Use the "Save Work" button at the bottom of each page.

1. Number of arts education activities projected to occur:
291

2. Number of individuals projected to be served by the arts education activities:
22,200

3. Enter the projected number of adults (including artists) who will be directly engaged/
involved, in-person, in your project activities between the CY16 grant start and end dates.
(Do not count individuals reached through TV, radio or cable broadcast, the Internet, or other media.
Avoid inflated numbers, and do not double-count repeat attendees. )
15,825

4. Enter total number of children (0-18) you project will be directly engaged/involved, in-
person, in your project activities between the CY16 grant start and end dates.
(Do not count individuals reached through TV, radio or cable broadcast, the Internet, or other media.
Avoid inflated numbers, and do not double-count repeat attendees. )
6,400

5. Enter the Total Projected Engaged in "in-person" arts experiences (Add 3+4):
16,469
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6. If your project incorporates programming that utilizes an electronic format (i.e.
broadcasting a performance, webinar education, etc.), enter the Total # projected audience
engaged electronically:
500

7. Number of artists you project will be directly involved in providing artistic services
specifically identified with the grant. Include living artists whose work is represented in an
exhibition regardless of whether the work was provided by the artist or by the institution. If no
artists were directly involved in providing artistic services, enter 0.
25

8. Please explain the figures above:
This Mari Evans Indiana Masterpiece project will include:

* 11 weeks of the exhibition (to be on view for 77days ), attracting 1,000 viewers total (200 of them
kids)

* 210 days of the mural (installed in April, and this grant runs through December, though obviously the
mural will be up for longer). It will be seen by an average of 100 people per day, which equals 21,000
(6,000 of them kids)

+ there will be 500 views of the video

+ 200 students will be given lessons on Mari's writings at 4 classroom sessions

+ 25 artists will be part of the project (artists, writers, videographers, photographers, designers)
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Organizational Artistic Documentation 

Title: PORTRAIT OF MARI
EVANS #1
Artist 1: Derek R. Phemster
Description: A photographic
portrait to be displayed in
the exhibition of Mari and
her work.

Portrait of Mari Evans #1

Title: MARI EVANS
SKETCHED PORTRAIT
Artist 1: Michael Jordan
Created: 2015
Description: This is the
drawing on which the mural
of Mari will be based --
approved by her, and
designed and painted as a
mural

Mari Evans sketched
portrait

Title: MARI EVANS PHOTO
PORTRAIT #2
Artist 1: Leroy Patton
Description: Another
previously unpublished
photo of Mari, circa 1968, to
be displayed in the
exhibition

Mari Evans photo
portrait #2

Title: KAREN KOVACIK
BLOG POST ON MARI
EVANS AT 90
Document: <a href='/
document_bank /100251.
pdf'>Kovacik  blog post on
Evans.pdf (click to
download)</a>
Completed: 0
Published: 0
Publisher:

Kovacik blog post on
Evans.pdf

Title: NEW YORK TIMES
BOOK REVIEW OF BLACK
WOMEN WRITERS -
9/23/84
Document: <a href='/
document_bank /100254.
pdf'>NYT  Book Review of
Black Women Writers
9-23-84.pdf (click to
download)</a>
Completed: 0
Published: 0
Publisher:

NYT Book Review of
Black Women Writers
9-23-84.pdf
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Projected Budget Income
Income and expense totals must match.  In-kind income and expense totals must match.
For additional information about IN-KIND, refer to the following webpage: http://www.in.gov/arts/2680.
htm. Information is found under DEFINITIONS (midway down the webpage).

Use blank lines under "INCOME" to add other sources of income, if needed.

You must save your work on every page.  Use the "Save Work" button at the bottom of every page.

INCOME CASH IN-KIND TOTAL
Earned (i.e. Admissions) 0 + 0 = 0
Contributed (i.e. Foundation/Corporate) 15,000 + 0 = 15,000
Applicant Support 0 + 5,000 = 5,000

0 + 0 = 0
0 + 0 = 0
0 + 0 = 0
0 + 0 = 0

Subtotals: $15,000 + $5,000 = $20,000

IAC/ INDIANA MASTERPIECE GRANT
INCOME

CASH IN-KIND TOTAL

Grant Request 20,000 + 0 = 20,000
Subtotals: $20,000 + $0 = $20,000

Income Totals: $35,000 + $5,000 = $40,000
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Projected Budget  Expense
Income and expense totals must match.  In-kind income and expense totals must match.
For additional information about IN-KIND, refer to the following webpage: http://www.in.gov/arts/2680.
htm. Information is found under DEFINITIONS (midway down the webpage).

Use blank lines under "EXPENSES" to add other expense fields, if needed.

You must save your work on every page.  Use the "Save Work" button at the bottom of every page.

EXPENSES CASH IN-KIND TOTAL
Personnel - Artistic 11,500 + 0 = 11,500
Other Personnel 2,000 + 5,000 = 7,000
Marketing/Promotion/Publicity 2,000 + 0 = 2,000
Travel/Transportation 0 + 0 = 0
Space Rental 0 + 0 = 0
Materials/Supplies 17,500 + 0 = 17,500
Books 2,000 + 0 = 2,000

0 + 0 = 0
0 + 0 = 0
0 + 0 = 0

Subtotals: $35,000 + $5,000 = $40,000

Expense Totals: $35,000 + $5,000 = $40,000
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Budget Explanation
You must save your work on every page.  Use the "Save Work" button at the bottom of each page.  

1. Do your cash and in-kind income and expenses totals match?
Yes

2. Budget explanation/detail: (provide a breakdown and explanation for each line item in your
budget; separate income and expenses)
EXPENSES:

Personnel, Artistic (total $11,500):
Includes $6,000 for artist Michael Jordan and mural painting crew for his work on the mural
Includes $2,000 for videographer Kurt Nettleton
Includes $2,500 for LaShawnda Crowe Storm or her subcontractors to paint and prepare the Poetry
House
Includes $1,000 for Mari Evans for the writing she will do for the exhibition

Personnel, Other (total $7,000):
Includes $500 each for LaShawnda Crowe Storm and Kevin McKelvey to prepare curriculum
materials on Mari's work and conduct 4 classroom visits
Includes $2,000 for Shauta Marsh for curatorial work (Big Car staff time)
Includes $500 each for Anne Laker and Aryn Schounce for administrative work (Big Car staff time)
Includes $2,000 for graphic design and T-shirt and mural preparation (Big Car staff time)
Includes $1,000 for mural installation oversight

Marketing (total $2,000):
Includes funds for postcard printing, the exhibition opening party, and Facebook ads

Materials/Supplies (total $17,500):
Includes $2,500 for acquisition of the Poetry House, and paint
Includes $9,000 for mural supplies, frame, panels, and lift rental
Includes $5,000 for exhibition production expenses
Includes $1,000 for T-shirt printing

Books
Includes $2,000 for the purchase and donation of a selection of Mari Evans' books to 2 schools

INCOME:

Contributed (i.e. Foundation/Corporate)

$5,000 committed from the Riley Area Development Commission
$5,000 pending from the Nina Mason Pulliam Charitable Trust
$5,000 committed from Andy Warhol Foundation for the Visual Arts

Applicant Support

$5,000 for Big Car staff time from Big Car
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Uploads
You must save your work on every page.  Use the "Save Work" button at the bottom of each page.  

1. Artistic documentation video link (if applicable):
https://vimeo.com/128823882

2. Upload your organization's IRS Determination Letter of Tax Exempt Status. If you are a
Public Entity, please upload a document stating that information here.
(The file should be named with your organization's name or acronym and the applicable title, e.g.
IAC_TaxExemptLetter.pdf.)

Big Car IRS determination letter.pdf

3. If applicable, upload your Partner letter of commitment:
No File Uploaded

4. Upload promotional material examples (up to 3 pieces consolidated into one electronic
PDF).

Big Car promo material samples - IAC.pdf
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Accessibility Statement
You must save your work on every page.  use the "Save Work" button at the bottom of each page.

1. APPLICANT ASSURES that all arts programs, services, and activities made possible with
Indiana Arts Commission funding and all facilities in which such programs, services, and
activities are held (whether owned, leased, or donated to the Applicant) will be accessible to
people with special needs, in accordance with Section 504 of the Rehabilitation Act of 1973
and the Americans with Disabilities Act of 1990 OR will provide readily achievable reasonable
accommodation as warranted.
Yes

2. APPLICANT ASSURES that this warranty is based on:
(Check all applicable checkboxes.)
Applicant self-assessment

A. If you selected "Other", please specify:

B. If you selected "Independent accessibility assessment" or "Applicant self-assessment",
provide the name and title of the individual who completed the warranty.
Jim Walker

C. Date Completed:(Format: MM/DD/YYYY)
6/15/2014

3. APPLICANT ASSURES that materials supporting the above statements are maintained on
file and are available for review:
Yes
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Application Checklist & Signature Page
You must save your work on every page. Use the "Save Work" button at the bottom of each page. 

Please review your application for accuracy before you submit.  Be sure you have followed the
instructions at the top of every page before finalizing your application as you will not be able
to edit your application once it has been submitted.  Your application is not submitted until
you click the submit button on the Submit Application Page.  You will receive a confirmation
email if your electronic submission has been successful.  If you do not receive this email, your
application has NOT been submitted.  Contact your regional partner if you have any questions
regarding your submission.

1. Please provide an electronic signature certifying that you have read the guidelines
incorporated herein by reference and will comply with the guidelines, including all embedded
links, policies, application requirements and federal and state statutes prohibiting
discrimination against any person on the basis of race, color, national origin, gender, age,
religion, or physical or mental disability.
(To provide an electronic signature, type your name in the box.)
Anne Laker
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